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The Barnhouse
CLASSICS FOR CONCERT BAND
Series

This new series of transcriptions of standard musical classics
represents an attempt to make available to wind groups, at all
levels of performance, some of the most enduring music of all
time in versions that are specifically conceived as being not just
good music, but also good wind music as well.

Especially with arrangements, but also even with note-for-note
transcriptions from one medium to another, the responsibility of
the re-composer (for that is what the arranger or transcriber really
is) to the original composer and his work is the foundation on
which a successful such derivative work must rest. The feeling on
the part of the listener that what is being heard is actually the
original version (or could be the original version) of the work, is the
measure of the arranger/transcriber's success, both from the
technical and artistic points of view. It is this goal which we seek
to attain for each work selected for inclusion in this new series.

Alfred Reed

PROGRAM NOTE

Franz Lehar was born in Hungary to Moravian parents, the son of
a military band director. Lehar himself would also become, for a
short period, a band director, as part of his military service, since
huge symphonic bands were an important part of the trappings of
the Hapsburg Monarchy. With the band he travelled to various
outposts in the Empire; and came to know and love the Slavic
melos that would become such an important part of his compo-
sitional style, most particularly in the operetta “The Merry Widow,”
which he wrote in 1905.

The plot of the operetta is based on Meilhac's comedy “The
Attaché,” and is a much-told story of boy meets girl, boy loses girl,
boy gets girl and they live happily ever after. Unlike the typical
Viennese operetta, this operetta is set, not in Vienna, but in the
mythical Kingdom of Pontevedro, and those citizens' activities at
their embassy in Paris. The “merry widow" had been the wife of a
banker in Pontevedro, and her new love is the charge d'affaires at
the embassy. They had been lovers before her marriage to the
banker, but could not marry because she was a commoner, and
he a count. Now, however, they can marry. She reveals that she
will lose her millions if she remarries, but that seems to be ac-
ceptable, since if her money does not remain in Pontevedro, the
country will go bankrupt.

At a party at the widow's palace, she entertains her guests by
singing a native Pontevedrian song “Vilja,” about a magic sprite
who haunts the forest at night, entices the young hunter into her
cave, makes love to him, and then vanishes, leaving him to long
for her forever, singing “Vilja, oh Vilja, what grief do you bring?’

Dr. Raymond A. Barr
Professor of Music Literature
University of Miami, Coral Gables, Florida

Note to Conductor

A smooth, always song-like, delivery of each and every line of this
new setting of one of the classic gems of Viennese operetta is
essential for the fullest effect of this romantic music. No notes are
to be cut short, everything must be well sustained, and releases of
phrases must be gently “closed off" rather than chopped short.

The use of Cornets rather than Trumpets on the parts provided for
these instruments is to be highly recommended. The gornet parts
in all cases are essentially melodic ones, designed to blend with,
support, and strengthen the Woodwind, Saxophones and Horns,
without obliterating the more delicate colors of these latter in-
struments; if Trumpets must be used for these parts, the players
should endeavor to play with a warm, “rounder” sound, without
;(go mgch brilliance, in order to preserve the individual sounds of
e others.

The countermelody line be?innin at measure 29 in the English
Horn and Alto Saxophone (later Tenor Saxophone, Alto Clarinet
and Bassoon) should be played with the utmost delicacy so as to
permit the softer sounds of the Flutes and Clarinets to remain
prominent without their having to force their sound in any way.

The famous melody beginning at measure 53 must be played with
great sostenuto and expression at all times, and with special at-
tentionto an absolutel%pure legato throughout. When the Cornets
and Baritone join the Woodwinds and Saxophones in this phrase
(at measure 61) they must blend in accordingly and not over-
power the other instruments. The same is true of the Trumpets at
measure 69, where they play with straight mutes. . .their sound at
this point.is for the purpose of adding a pinch of musical spice to
the lpl)revailing color and must not be heard as the leading sound
at all.

The return of the main melodic line at measure 103 has the
Trumpets and Trombones now as the leading color, but again, the
emphasis should be on warmth of sound rather than brilliance.
The ending, as so often the case with music of this style and
period, should be a somewhat dreamy recollection of the essen-
tial “other worldly" nature of what the lyrics of the song have told
us about, fading gently away on the final chord.

Careful attention to breath control, legato playing and dynamics
will result in a most effective rendition of one of the greatest of all
Viennese classic melodies. . .a delight to both performers and
audiences for nearly a full century now.

Alfred Reed



The Arranger

Composer, arranger, conductor and
editor, Alfred Reed's life was inter-
twined with music almost from birth,
in New York City on January 25th,
1921. His parents loved good music
and made it part of their daily lives; as
a result he was well acquainted with
most of the standard symphonic and
operatic repertoire while still in ele-
mentary school.

Beginning formal music training at
the age of ten as a trumpet player, he
was already playing professionally
while still in high school, and shortly thereafter began the serious
study of harmony and counterpoint as a prelude to composition,
which had come to exercise a stronger hold on his interest and
ambition than playing. After three years at the Radio Workshop in
New York, he spent the next three in service during World War ll,
where, as a member of an Air Force Band, he became deeply
interested in the concert band and its music. Following his re-
lease, he enrolled at the Juilliard School of Music to study under
Vittorio Giannini, and from there, in 1948, became a staff com-
poser and arranger with NBC and, subsequently, with ABC,
where he wrote and arranged music for radio, television, record
albums and films.

In 1953, Alfred Reed resumed his academic work (which had
been interrupted by his leaving Juilliard for NBC) and became
conductor of the Baylor Symphony Orchestra while at Baylor
University in Texas. His Masters thesis was the RHAPSODY FOR
VIOLA ORCHESTRA, which was to win the Luria Prize. Two
years later, in 1955, he accepted the post of editor in a major
music publishing firm, and for the next 11 years became deeply
concerned with the problems of educational music at all levels of
performance. In 1966 he left this position to join the faculty of the
School of Music at the University of Miami, where he developed
the first four-year Music Industry program, and in 1980, following
the retirement of his old friend and colleague, Dr. Frederick Fen-
nell, was appointed music director and conductor of the Univer-
sity of Miami Symphonic Wind Ensemble.

With over 200 published works in all media, many of which have
been on required performance lists for over 25 years, Dr. Reed is
one of the nation's most prolific and frequently performed com-
posers. In addition to winning the Luria Prize in 1959, he has been
awarded over 60 commissions. . .with more on the way! His work
as a guest conductor has taken himto 49 states, Canada, Mexico,
Europe, Japan, Australia and South America. He was the first
“foreign” conductor to be invited to conduct and record with the
world famous Tokyo Kosei Wind Orchestra, and is today the most
frequently performed foreign composer in Japan.

Dr. Reed left New York for Miami, Florida, in 1960, where he has
made his home ever since.
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VILIA

From ""The Merry Widow"

Andante con moto (J-c.72)

012-2225-00

{

(bé. -
= —
—
y-1
o J
¥ f
T 1
T
—F -
==
o I
yo—
o
—Hr—
e
) -
——tfw—a
dxvl
t T
v 1
|y
———~¢
e —
T
h
r
fr—p
+—#—F
=
——
t
T t
! =
L8
T
t
=
by
t T
t 1
v e
"y
T
T
t t
5
&
t
t
F »
o :
f ? t
— T
+
T
¥
(=4
/
@
f »
T ;
t T
r3
f .
t ¥
t t
| —
1>
} >
= f

H

>

o

4[9'_
E e
1
B
nd I
i
-
"Jp  ——
Y e,
s >
=
» -
. .
1 T T
T
.
&
.
—
i
t
=
 —
i
24
S
» 5
; :
=
T

4 [
y N N q I "l N N
N -UQ \ r# (V) 1 & M \
UL (el | N NN N || Al I VI o
A he .AFJV num-y .Ahﬁ Au.um. A
ol N T r"m.w LA el .u-/ IR Lm., H ST & [T W LM s

s

4

I3

»
—r
f
T
£
r
=
ut
o
4
1
I
-
=
»
T
T
=
e
T
T
"

.‘"' t
-
5 B
%
v N1,
= =
=,
= =
=
L4
= ~
D
¥
——
= »
> f
]
=
T ”
o f
7
=
| e —
e e
d4d ]
-
T
+
}
f
bl
- 1
o
S==—mm=
o »
P e 1
-
-t
¥
=
=
L4
+
1
@) ]
g g
=ta, P
| —
=
¥
}
y
f
t
=
.

i
T
P L
B
y
J. |
o T
o) 1 o s
1 t
1
T
O g
T -
r I s
i o Plwk
!F gl | - -

=i
mf

zZ

ipltae | o ‘QEE
=
1
= 1P~ 5.V i
Lo i L
" -
e
T
=4
[ £
thiey
F
T
e iahs
&
T
i
i
t
1 o B——
T
b
-
%4
|_—
ll'ylln
t
/—\
i,:,
V4
~t
7
V4

International copyright secured. All rights reserved. Printed in U.S.A.

~—

=3

© 1990 Birch Island Music Press (ASCAP) P.O. Box 680, Oskaloosa, IA 52577

(rubber mallets) 5/% <

WARNING! This composition is protected by copyright law. To copy or reproduce it by any method is an infringement of the copyright law.

y

X
3

v
'S

i
3

Py
i
{
-
Yy
12

7o 4
g Ty

T
Y52
> 4

a4

) [F-C-Eb]

i

[| 7=~ v
| |55 ey

8
r J b L\ A
q N N N [ Y 18
[\ \ 3 \
A. X 1 L ~
q T i N N \! h
1 N \ \ { N Nl e L \IERA RNl
1 HH H HH —JsH N H N N
& \z. AL it | N A N A S N R o Aml Uit [L s VIR [ v,
N N N N N /1IN
[ N \ )| \ S/
( || LU
i (
1 o= S -
-1 1. .V L [, T al 1N i W
y Al | - i M oo S Am s
£ \
o al E | on Ve
=
e
(5]
2 o et
= N
Nl TS e O f,-MM Afm DRG] 1 IO | s VY
P Té H Bae  HA < Hay Y FA s Pl Fl
% IPH gess HEH HEH
Udl| T4l B i | B “mny ”m?
! TR N 3 g & N
= e - — = = = —
£ ° & £ £ m o £ g
) = = - 13 Q
S £ s s 2 s§ £ 2 2 2
g g = £ g o if $2 F:is - : L oz
2 = Ea =~ & B
= <) m o 3] 2 2 s = o 8 = = [
= o0 & = N = =
E S 2 = & K B3 B8 o - = &
& a @ =

v

!

Harp

(optional)

Ti

String Bass
Triangle

3741



om
ive| 2o ponr E
e
——
EEEEE
fr
=
I
—— 3
1r
g Pepppr I
e
i
| A y - ;\
=
r
2
@(ﬂ)
- > <
ffnz\
—
!
r
7 e
r
= =|

|
(&) Ly ——
=
[

&
& RIS s d 13 9
d N (., ". < s \ b < .m
2 " 5 B N N A

! . h ) 1h ST ™ i ( .ﬁi. 1IN Nl .T —Tall e T8

|- d L5

q \. - I\ H~ T 1T H N M_. pL T ...N .-ﬁ_w ot \a.., R o TR Il TS (TIhs AN

.& F & . 1 g

! q N N
[\ ! ] \

M 9 g [l
I I N N
.. f/.r \
3l k[N L N /M (Y v SHLI (1 Al T &l | L (e m e TR
g N \ q N =T &
a_ i/ (i ._; (ih i
N TN N L1 Ll Bty iR r-. L1
2y .Au"_ m
-rw .U“uu ¥ hm N weoay mnwu| luuu_. ..Uuw nﬂ.m 1 HH .iwul nmul e i
i 1 il \HIE=N L alll \gh | T it
2 Vi N My 1
™ N N !
b b .1_" ". "' 19 W L
/u\.n. Thi I s W WS Yo, T TR R _n.,mm ([P i it
\
Al I > t
) th Rty T e e -
[YIIIEN 11 \ N M| !_ b | L LT TR TN A I G Wh

il / 4. N /

(YHEN L] T v (N [T 3 .l il TTTH NG Nd g NN T ol ~ — [ 1.
.E; 9 ) | ) ) ) - .,v, =
S I 1 b U.l i [V ! Lo e W “~ 4

[ \ A H ‘
N [
# 7. N L1 | iy
b | \ (Y 52
0 | q il ] Nd N pY
\ \ h ¥ n {4 d
N A (¥ 1 # o
M AL T o ey W — kF F |/
IiAN o g m
\ \ \ i 3
\ " q .m
N N q M
JIRSR S H TU B 4 U MRS M men Do TR~ o
I s R il s N1
< <« < <« .- ﬁ“/‘" ." L WA >, uwr un
— —— — ——e
o < g i 4 - g ] p: £ : 2
& & = & 8 4 i i & § & i B : & R & £

3741



. .molto, .

ritenuto.

-t af 4 P -} £ - =M B “m H 1}
BB OB M BB R e N R W) W W B R e s oW
< e == — . = =
2
N 111 .i“uv i ..”u A uum.l I I fl | W t.-.|
[t
. 2
- 11,5881, T Tt U e ! TR h AL\ 1 I ! _ & T & m 0
a - - “I .l-u—l..ll 18 T 1T a - Nt
MmN M- 1T i T N TN ML e TN
19 iy i s p V
T S IS [TV & [TV Y & | iy & \ w|W ol 3 LS LSS e 2 s,
& S 2 SRR S N
(Yl sl 7| I i AT VI My A I \ 1l L AL el s - LN
-
N | 1.2 | ‘...u N N 2 w v N
5 e »e g 2 4 b Phe; L ﬁ 51 .m
Jm..A [ L‘ s ..LN ...‘ h:; E«- ~... .,Lw T " T Al N .@" M S .m L..N I |aja/ bt U T o et et m|. TR S Nl
X h I 1
A \ .- N ., ... ﬁ \ %
[V N 4 \ [\ N
b B M ) Y mm 4 ol
. = ot N/ (A M
N £ NI r " !
LY /A : \F.. e m° b AT TE s '\l .ﬁ.. al || Ml b Tme e R N G 1| Ml (TR bl La,éb
a s/ 4 N N [ o y N =/IN 3 ’
= s/ |l ”Q \ [\ (i -j S
L1 ° I i I N Ul A AH U l I
(Il 11l (i (
N 1 " 3 V fl 1 V
K n R N AL L R B I s A
W (Yl N IR 1 N (W \ | o e L ,n, 1 i b
\ LY ﬂ 1) .w A.J \ —u M
4 1 ™ | [T I N N 1
(n (1 N i i \l \ I }J. U el
all \V \ IR N Il i \km il L (e U . . W
Ml g o Tl DT T . |[TTh f-.+ RO 1O i CT 2 PR 11 | ENG 41 | B (YA I .4.W e & M TS| = 140N W. NS ¢ W S |[TTR® (MY om/ MR s,
(Y
[T i'

==
1
.
t

T
T
1
»

T i, e, » B,

t
T
-+
r
|
—

us

- G

Cb. CL. ?F‘" 5
llissmr=s
| ==
A
|| =

Bsns.
A Saxs.
T.Sax.
B.Sax.
Hns
Tpts.
Cors.
Trbs. 2(PE
Bar.
Tuba
St.B.
Timp
Trgl
Vibe.
Bells
Harp

3741



a tempo-gently, not too slow (J-c.66)
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