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The Big Cage - Circus Galop

In 1910, Karl L. King began his career as a circus musician, first as a baritone player and later as conductor of bands with prominent circuses of the day. During this
period he composed many musical selections for specific circus acts and bands with which he was affiliated. The quantity, quality and the enduring appeal of those
works have easily established Mr. King as the true “king” of circus music composers.

While Mr. King retired from trouping with circuses in 1918, he continued to maintain friendships with many circus performers and musicians. He continued to compose
music with a distinct circus flavor, and in 1934 wrote what is perhaps his most famous circus galop, “The Big Cage.” It was dedicated to Clyde Beatty (1903-1965), the
most famous lion trainer of his day, and arguably of all time. Mr. King performed this galop quite frequently with his own band in Fort Dodge, lowa, and it has remained
popular with numerous bands over the years.

Performance suggestions

In order to perform this galop at the tempo and in the style of the composer, it is suggested that percussionists with the strongest sense of continuous rhythm and also
playing stamina be assigned to the bass drum and cymbal parts. At a starting tempo of J = 240, it is literally impossible for a conductor to have much musical influence on
the tempo, once the downbeat is given. From that point, the bass drum and cymbals will be the de facto conductors. As is customary in Barnhouse “Heritage of the March”
editions, accents have been added to these parts in keeping with the performance practices of this style of music and its composer, and should be judiciously observed and
enthusiastically played.

Tempo should remain constant until the last trio (m. 88) when the tempo should increase immediately. Again, this tempo adjustment will realistically be driven by the bass
drum and cymbals, so it is recommended that the conductor come to an understanding with these players as to the degree of tempo increase.

Technical mastery will, of course, facilitate performance at such a tempo. While Mr. King was a proponent of solid, aggressive playing in louder strains, it’s important to not
sacrifice clarity and tempo for volume.

One point of difficulty in performing circus galops can be found in the homn parts. In the heyday of the American circus, these parts were often played by upright Eb alto
horns, not the French horn we know today, and which at that time was more associated with more “serious” concert band and orchestral playing. Several prominent circus
musicians, including Merle Evans, indicated that the more directional alto horns worked better on galops as they would “speak” more clearly. As is the style of this music, the
horns are usually playing afterbeats — a great challenge at the required tempo. In this edition, a common performance practice of the era has been incorporated; for the
horns is to play 4 straight eighth notes in measures which contained afterbeats in the original edition (eighth rest, eighth note, eighth rest, eighth note.) This is preferred to
attempting to play the written afterbeats and not being able to maintain tempo.

The arranger would like to acknowledge and thank the St. Clair (Missouri) High School Band, Paul and Elaine Swofford, directors; for “field testing” this edition prior to publication.

Circus galops, like “The Big Cage,” are intended to be enjoyable to perform and hear. This can be a great “chaser” as an encore or final number in a concert performance.
If you do it right, it should take about one minute to perform! This music should evoke memories of the golden era of the circus: under the big top, with all its colorful sights
and bright sounds. Above all, have fun with “The Big Cage!”

About the Composer

Karl Lawrence King was born February 21, 1891 in Paintersville, Ohio. His family moved to Xenia a short time later, and around the turn of the
century, the King family moved to Canton, where young Karl would begin to develop an interest in‘bands and music. After receiving some
instruction on the cornet, King switched to baritone. His first band experience was with the Thayer Military Band of Canton, while in his teens.
In 1909 King spent some time as a member of bands in Columbus and also Danville, llinois. While a member of these bands, King began to
compose marches and other works. Beginning in 1910, King began a decade-long career as a circus musician, spending one season each as
a baritone player in the bands of Robinson’s Famous Circus, Yankee Robinson Circus, Sells Floto Circus, and the Barnum and Bailey
“Greatest Show On Earth.” He continued to write music while a member of these bands, and in 1913 wrote what would become his
masterpiece, “Barnum and Bailey’s Favorite.”

In 1914 King accepted the position as bandleader on the Sells Floto/Buffalo Bill Combined Shows, a position he would hold for three
seasons. In 1917 and 1918 he returned to the Barnum and Bailey Circus band, this time as its leader and conductor. Recently married
and intent upon settling down, King ended his circus “trouping days” and returned to Canton in 1919, where he led the Grand Army Band.
In 1920 King relocated to Fort Dodge, lowa, where he assumed leadership of the municipal band and operated his own publishing
company, the K. L. King Music House. During his tenure, the Fort Dodge band gained national recognition, and King became a beloved member of the
community as well as a band musician of national and international repute. Among many honors bestowed upon King~ was membership in the prestigious
American Bandmasters Association. He served as ABA President in 1938 and was later named an Honorary Life President. He lived in Fort Dodge for the
remainder of his life, passing away on March 31, 1971. His Fort Dodge band was subsequently renamed the “Karl L. King Municipal Band” in his honor.

As a composer, King was one of the most prolific and popular in the history of band music. He composed at least 291 works, including 185 marches, 22
overtures, 12 galops, 29 waltzes, and works in many other styles. Not only did he compose some of the most brilliant and famous marches for experienced
bands at the professional and university levels; he also displayed a remarkable ability to compose first-rate music for younger, less experienced musicians and
bands. His music continues to be performed worldwide by bands of all experience levels.

About the arranger

St. Louis native Andrew Glover joined the staff of the C. L. Barnhouse Company in October 1998, and serves as a staff composer, arranger,
editor, and production manager. Previously, Glover taught instrumental music in public and private schools in the St. Louis area, most recently as
Director of Bands at Rosary High School. He received a Bachelor of Music Education degree from Central Methodist College, and did graduate
work at Southeast Missouri State University.

As a composer and arranger, Glover has over 150 works to his credit. He began writing music while in high school, and his music has been
performed, recorded and broadcast by bands worldwide. He has appeared as a guest conductor and clinician on numerous occasions, and for
many years also performed as a euphonium soloist. For four years, he was a member of the Detroit Concert Band, conducted by Leonard B.
Smith, and participated in numerous recording sessions with the DCB.

An enthusiast of classic concert band music and history, Glover is involved in new music production at Barnhouse, but also oversees the
company’s 118-year archive of publications, which are the main source for Barnhouse Archive Editions. He is a member of several music
associations, including ASCAP.

InS tmmentatlo n European band set parts available in pdf format for download from www.Barnh Europe.com or on CDrom by request from the website.
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KARL L. KING
arranged by Andrew Glover
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Circus Galop
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THE BIG CAGE

Dedicated to Clyde Beatty, famous lion trainer

£

™~
P~

L1
N
| T
1
==
% /—
II
s
I
1
s
|
1
|
=
;-
fres
—

i

>
>

© 1934 by K. L. King Music House (SESAC), Fort Dodge, I1A

1]

A
s pPifPes . .
m==
c‘>’\'

‘ feres 4
i
= =
7 F

P IP f‘ g
s —
=  —
©

1
1
I~
]
+

240)

>
>

>
>

Fast! (
A —
k> 3
—
S

b
1Y
vV

-©
-
5

e

AS

g ' AS
ZuH- ;_uu l!ﬁ.wf- K& Zﬂ- & 11

=

|

S
SESgr

Fast! ( J
tog.

il

|
—Ft 37—+ 3
= 240)
=

—

Warning! This composition is protected by copyright law. To copy or reproduce it by any means is an infringement of the copyright law.

[ S—

> > > >

2 =
4l
H
This arrangement © 2004 by C. L. Barnhouse Co. (SESAC), P. O. Box 680, Oskaloosa, |A 52577 USA

4

vij

imn

u
n

~~

Conductor
012-3247-00
Piccolo
& Flutes
Oboes
1st Bb Clarinet
2nd & 3rd
Bb Clarinet

.G>ﬁ. >ﬁ >ﬁ> alllﬁ‘IIA >ﬁ v>ﬁ >.
™ e Almsy Atay 5 N A o (¥R Atmn i A¥my N
| N ™ L N 1N
N — LN 1™ LN L ™
N . - L. .\ L. N
o NG Au.ﬁm\v huﬁwd AL D S L &n W/ &n/ &n/ L
AN ra AN £ AN £ AN £ N\ ya 2\
J L ! L I ] L ! | L I L
Q Py
o5 L o TS O 5 o L N £ < £
23 g @ 2 52 B2 ET &E£3 &g F¢8 &8 5 ) 5 5
@S g 2E gg 22 Of =RFE s »E o2 £ ES = 5
2 Q % 2 a ==y o -2 - = k= )
25 & 38 28 &% 2 EFRc Ze  Ee - 22 =
- o g o 3 G~ m < 5
w Q %%} mwv —_ 2 [ %}
22 &

Bass Drum
Bells

Cymbals



—~

L Nl i oy < <h < - |
ALl reallll|  AalL il > il \ ] U el , <\l <l < E SN -
b o bl Te> Ul > Aﬂn b b — _H b <l <m < H#V =~
<R | oS | <) any > TSN > | <o klﬁ > ISR S Aﬁuff A.f-_ o < l%v TN =N
o o B A
iR i linfyia e
u.l\ 9] HI —U ™ >.”—
AL Ty AL L e A AL TH®(A H $H !/ q e A A
o1 o1 o ull uj WI 9] INI I ™ il
<d <ol < _-Wr “H <o Ay AJM T l> Il L o <e n
9] Nl 9T uMl tml W o7 HI m Dml b N
<ol <eaf <qN| <o L At..ﬁuv, AT <en| s> ' Ne L || A W <ex >
hr o [ =i
A
ool . (188 L Ln o b I I o ol 'l oM <
J ) (| [ | 1 W 1
LIRS il N (sl - T?, U IE I
o« o« (Y En [ Ex i M ol ol q ~ <
1 ) A \ . ”H_
o o o -Q ;n.1 :s I i Mu Y _ —- xw WL i
o o i En L Ex M H o 4
N / 0 W el ! .R IS Uithay o
—X¥] e e -~ 3 F
. 'y il N o 1 B n T B e .
8 n :.-_7 H ;nuv_ 1— A1 H ;- _ —- AL AL A Ay _nlll—
b Em B H X
e 1y _ —1 e >.”—
u, tm — —l Ll >.U
Al RN AdLLL L < A A X A x QL P A 1
Nm Nml u.IL o Wl 4 Nm! — —”l ml i
<« <N <o Nas e <o SEaL > x e <e
tn timl o timl 9] Nml — “I 9T bl
<ef] <@ <o v N A b <ol N r|f & P> x Ml AR A e <o
Dl Nml B b I ... ||| ‘| [ 1NN ‘| ™ A
e IR = —1 3 Hl u.ul_ u.”i e >.”_
o a}t. 8 —; , H- { Wl | H AS
AL A | AL N || 1y % 4 3 TS| T M .FH (YN iRy >.”_
tn ST Dl o 9 Nl o —I > FI Nl bl
<ef] <oaN| <« o e <elemy it o Fwe e e <o
Nml o tml o 9] —l > —”l tind
<o ] < <q\ N e N <ol M| (T “tel> e x Aol Al feld A B <o
-7 0 L W sl -l ST (- i
N Jﬁ ™ > wuﬁd i N T TV g o\ 0o
B Wm m .mm E= - Wm .mm Mm .m.b. ) =7 ®E ..D._nw. 2]
= = O ] g = < = , 5 N N B E & & 3 s 5 E 3
20 =] (5] m = =4 =} & L 3 S = [
22 20 =2 8”7 8 S 2z ir = 2 FE &8 & 35 of &



F_x L Uni ﬁul A A U I AN o L 1S wz ”—
(I8 I o wu kn.o knd .nué u ] e .n!.. [
(Y8 M o 5 Unl b bml B B [ u:s .u
i | plg \ il IR Al i \ Bk | m = GENY 1AL
] | | tmi N | | tml | ] N 3 I [ 1HE tml [ YER Bml 4
M- IN iy #h -N Vet -N —- X —- il = Vsl il __ Pady )
] | L] tnl Um | | o s e B [YHN tml [ YRN tn [
00 3 e i R RIS g A I |
| | Unl o 1N H Unl I [ 1N T B [ YRR o [YaR bl [
.iu -w T A ;--_ la H :w .ruu— —- 3 —- .il A o H q
ST o tm b b Um o tm —l b Fu T m: tm WL 3
Eﬁ Q] A ._anM alll] 5 1 “ MEN| R TTS fm s T e N st S o T O KN 31 YT < U RN 4 1 YENY
2 o |o .o e |o a3 ag f H“WH . o |e ag a8 ag o o o | . o |o o o o fo .
AL X YN A L Ay A N4 A |
A FL f A t.ﬁ“_ A |~ ﬁ% ~ A .ux_ ~t ~t A A |— ~t ~ ~t ~t Ny ~t
AN | s >ojr SO N 71 En A S M: A mrf> DS H wu Un T o Ng.,
N N 3 ) o e T N i L AN | AN A relr
™A Aol Te (A I TT®(A ~_1| A X i E X 18N X 188 T (A
~t ~y ~ \L‘ ;NJ; ~ A |.= Mr A Y ~y ~| A T A >L||= >FL‘ >A.T= Ml A ~ Nt
N Bl Enl L aia A N A % ﬂ A o ﬁn A Nu A A PL X YR ALl 41 A 3]
AR | AleN remy A W e TR SaN %— e U S s 1 Y s ] AL >.-.a >.lz Tl A
amt 1B ant 10 T - [TT® - ny oK YR [ 158 QL YRE e
\ ! \ . ~1H . ! ~| . _NJ.. ! | - e .il;‘ .1!;— ﬁL._‘ khr. \
He |- J |4l H - e - e - N il -l | -
. gty i s o
Hly - Jalll -l [ H . . PuT el ol Hul (.
U A 9 e S e A A
U Unl il Lml e - tnl EYRE . Nal o T N X YuR XY X YHN ‘u . o~
Il.|>¢nur X BE 1m AT A _ﬁur TT®A >nlvnﬂV A |' TT®IA M\, N s A TeeA A A A A TTT®|A AON
AL A X1l AL AQ Aol WA A
AL A >Fs; A I._‘ A A J .A-J; TTeA A --.= _H- A _ _H L YRER L YARR 3 YA 3 >.u
A A ﬁ] X YRR AS X 158 —”1 A _H \:”—
AL 1 A Alll_ A ;‘ TTeA .Mum“ Mol  TTeA A n.‘— ] — B (X YaRE X YRER Aelll T (A A‘
IW Ll Lo\ HEN Ll &\ L Jm \ ] 1 Mm |mwm JMHW ]
e o <L Mo Dre N NCe D “v < %\v < \J MuMmmO < i ,../ ez ] . N . o
1 I | |m - I 1 ” J L t- | | j 1 3 g ! 1§ L -
g2 ¥ mtw_l. @5 % . s 28 5 £ P 2t 2z S &5 o5 £ 3 eg 24 2



| & S S S ST RS TSN G S S e GG R & TR B || T e e
Un Un tn tm Upl Un Sl — —H 9T w 4”— 9| 9]
<ol <) <eN|| <en <M\ <N e M <o < <9
Un Unl tnl o tm tn \ru,l — —l Ul .u 9]
<ol <N <e <$N TTRA AR < TIRN MR- <eN TN I ARH-H AR <6y TN < <9

5
Koo
e P r‘ln"'
1 e e
—=|i:)—‘f—-5i—\}-—‘f
LT

EEEE % u
| | 1 Nml o1 [ YRE tml | || [ 18! t | ] ”—
flw .ﬁ— “h  fh EL;_ #hH L— .FH_ , A | 1 !
Om o7 tm! tml Ll tml [ > —”I Uml 97 I
m &\l A (SRl ] A ol aeN] /L B n Ak A e T § AL e Aq e e\
LT
ta ta a ta tn a ta o ta ta _ —1 ba a~
<ul < <eN|| <o ;nfv o> <l o> Afuv, T~ T < o> <a
tml tml uﬂ o1 o tml o1 timl o tm — —”l Ll o
1 | L] P i plin | | Pan | | plia
<« LM <o | <em|| <o\ > o> <\ N [A %>  <en o> MLl < Jnur AL > <&\
oLl 1 (YRR L o o A | o L —- — H- X 18.'8 AelN LR .”—
Pfe |— o.l_ 4_7 kud *J. .P.J. -uf N B e .P% [
& i PT |; 3 n Ea i —r — _Hn o .U
L — 3 o o 1
F-_ Iu f%_ i T a1 11 R F-- e 1_ e i AL N AL e
tml o timl tml tml o o1 o™ _I 3 —I Unpl M bl
<o q g Vs plin H Vi N - ] n 4 P
N </ WM AHT < i > > <N e > < IL. > 3 e > B> <\
tm tm o o7 N Nml o1 W —”I > -ﬂl N o tind
<o </eN <« <A )= o> <arh TTT(A > < FwE e 1 Aol </« Aol > <e
K IR L = o N | om e —1 AT o AN o .u
!.-_ -H Fu_ |_ T e 1 -u_ e Ty H e .D% !
FJ M- o L o tn -J _H-r.. —ﬁ 3 ~- T ”H_
1 o8 B . . ~
'I— § Fuu lu e e JEE A el » L T T M Y Yant juﬁv. X YA ains <
ta a o Un tn o _ —: ~ a~
Anjr <% <&M <M > s> <aD\ e < el i TP > <
un N un M T — —r ﬁ ﬁ a~
'] L |
<o < D <4 <|e N TR> o> <anl TTRA > <& N M AR < WD A UL o> <@\
L | N | N - L N ~
0 — 1N 0 .. | N Mo -
[N . LN ui.N LN | BRI BN | {enl A NN N
N2 o Noe NG I ey DEP DN NG DNECe DN u#wv 7 ﬂ. . W ) -]
\ f f 3 S— a " —f X f g f 1 f Y —X
hel 3
5 . =y -] » . o & . . BB - = = . Lo
ST 3 ] IO 3 = ] S 2 =g -3 @~ e c 2 52 &< E) =2 « L E £ K]
Q gt x o e 5 g E = B E (] 8 8 5 Ew 3
A o 20 5 0 Bnﬂa 2 <82 e s o 2 = 5 ]S &L I .2 < 5 &S = £ S~ ] 3
&= & ° 53 8" 8 9 2z zi 3= e 55 f @8 ©a °
m



- picc.

P

1 I
1 I T
— 1 I
— ]
a |
|l 0| &
J‘ )| 1 r
— ]
P |
| il # § Py
+—T—1TT1
— ]
. T
g (] 1
| 4 >
N
N |
1V & L 1
P T 1 1
b T |
P
g
| T | I
—
L
3
1 I] | lF
— | ——
y ] >
A}
1
T
o |
i
| [ T
— ]

P~

-

N e |
= T 1
J‘tj_ii
T
|||L+
ll‘lil
A S
T —
mp
> ~~
mp ]
PR
-
—
-

mp

mp
mp
mp
mp
mp

1]

v

!1

&

o
Y117

N

U/
1/
14

2

aop £

| ——

a o p |P

 I——

oo p P

 I—

.

FEes

A m.. AR m; X\ IRER m: QLI M. . m; m.. NNER SRS | m.. KR m:
e T e A | I T I il 5l |
L.\ . Wi L.\ LN IMMW . LN N KN
Dt Nml o1 Nm o tm o Nm o7
Y k[j b MR g Mgy Ha | M e A MR .P!r AN
Ly un o tn T by Uy | N tn
PA Ay .nn..J A.nnv. 1 v “H A A D Lnur A.nuv. .nn.'> I.“ ;HHLV
A Aol A L el Al WL
>F,_ N >£.|_ A -H ~t ~t i{_ ~ ~t A 1_ A
AL S|P AR S AU S | P tn A
Y [ 1\ L ~
= |? e .v? ﬂ- r!' A Y rlllﬂ; ™ M
-T;
! r$|A
FTOA
L L) ML T AN b ITT®A TR
ol ™ el e Sl
J 0 dy L |
el =x AL | .
L L wﬁ N
o ]
Ll P

—~~
——
—

37 4
AV
\J
D)

) i |
(Gl I

-
-t
-

1 |

7
V.

Y
)

-~
—
-~
-
-~
-

Picc
& Fls
Obs
Ist Bb
Clar.
2nd & 3rd
Bb Clar.
Bb Bass
Clar.
Bssns.
Ist & 2nd
Eb Alto Sax
Bb Tenor
Sax
Eb Bari.
Sax
Ist Bb
Cornet

2nd & 3rd
Bb Cornet
Ist & 2nd
F Horns
3rd & 4th
F Horns
Ist & 2nd
Tromb.
3rd
Tromb.
Euph.
(Bar.)
Snare
Drum



»

+ picc.
a2

=

(LY gl
7=\V7

{
Pl
=1
=

N
IAY
T

o &

J—

e

=

F

vV r
0]

Y TP H

6

Y

©

> = > >

(7]

_J./

¥
a2
a2

IAY

i/

IAY

EE

o]
1 I
—

=1
=4

4
|-

AT

v

N>

@
1y

IAY
1Y

N
i_L

iV

3t

I

o
|

1

>‘¥/

>

|

:

2 4
5

- ]
A+
=

——

1Y

&
L 4

:

—

h1¥”)
nrs
Y

=

—
Jhe !

=> >

=

= > = =
Iz
P

VAl

=

v

7
vV

9.
Py
i
L J
2 J

b

1Y

\7 4
>
Vv
\7 4
eu
g
\J
Z K 1V

D)
d

-
)
Yt

®A
mA

@ E ! N 1
a

b Ly

-~
-~
.

Picc.
& Fls.
2nd & 3rd
Bb Clar.

Bb Bass
Clar.

)

Bssns.
Ist & 2nd
Eb Alto Sax
Bb Tenor
Sax
Eb Bari.
Cornet
2nd & 3rd
Bb Cornet
Ist & 2nd
F Horns
3rd & 4th
F Horns
Ist & 2nd
Tromb.

3rd
Tromb.

Tuba

o> o o o

(oo oog

s o o o

>0 o

oo 4 UL e
- —

2

> o o o

s o o o

v

14

d T H

u

Snare
Cymb.
Bass Dr.
Bells

Drum



=
=

> = = =
= > > =

f

I

S —
——

>

b — |

™~

(7]
Y]

IV

=

1
IV

=>| > = >

VX”)
1

Y

{7

T B hea
1PN ]
b
L)
V.

s 1T 17,
Z B 1V

v

&

g

Y

T H
o
L) ]

V]
E\}

S

171

-

>
> o o

=
>

=

=

1

Py

17
| 4

=

>
&
>

OO r

=
=

oo

X

<

jl' Py
<

=

>

L

o

X

b
o
=>|> > =
>|> = >

X
X
X

1)
7,
0]

1

4‘
7

e T

Vi
D)
\d

N
-
N

N

Picc.
& Fls.
Obs.
Clar.
2nd & 3rd
Bb Clar.
Bb Bass
Clar.
Bssns.
Ist & 2nd
Eb Alto Sax
Bb Tenor
Sax
Eb Bari.

Sax

+ £
0
N
-
m
-t
N
-t

Ist Bb
Cornet
2nd & 3rd
Bb Cornet
Ist & 2nd
F Horns
3rd & 4th
F Horns
3rd
Tromb.
Euph.
(Bar.)
Tuba

Snare

Drum

=

Ly

)

Bass Dr.
Bells

Cymb.



£

P
L 4

+picc.

I

e

—

~

]

AV

H
7

-

A

-~

Picc.
& Fls.
Obs.
1stBb ]
Clar.
2nd & 3rd
Bb Clar.
Bb Bass
Clar.

9

dgdgiagagaadgagagagagiagagagagiaaagiag S|

e
> o o

‘7
17
—
9

-

—

»

s

T E—

—

AN
NN
@
1]

L 4
.

L4
o

\d

o
15

[6a]

Y

L
o

INT
=y : I)
N - v
InY
N
N

T

4:%' £
—t—

P
>

>

>

.

.

7]
-

|7 A—

1
]

7,
2 b~
i)
1)
14

i

P
1
vV
v

|4

ﬁ‘h

Z 5 1V

0

Z _Hh 1V
nv

75 P
17 Y

s
D)

N

- N

N
N
y
"~
N
-

Bssns.
Ist & 2nd
Eb Alto Sax
Bb Tenor
Sax
st Bb
Cornet
2nd & 3rd
Bb Cornet
Ist & 2nd
3rd & 4th
F Horns
Ist & 2nd F

Tromb.
3rd
Tromb.
Tuba
Snare
Drum
Cymb.
Bass Dr.
Bells



= oA e ol e

_—

IAY

S
¢

-11-

L < ||| L] ]| ||| <
i i ] A, 507 o EARS
<o T <o < TTeA TN <l %A T <
<el] Au > <ol .Aﬂ <ell] 4- VAAJ u
A.ru% L] > <o lN|[<"walll ™A [TTeA 2 QL] ™A e <71
i ~{ > <ol AD ey [Fen <M it Y| Ml VAM- u
L ™ > < | <@l e > <"1
H <l &l <@|l] AD_ <ol < W4 Ah U
L . . %
<o/l <| MAﬁ. Tl TTTA | [TTeA <ell] Q| TTeA A.F|~A [ S
</ WL > > f
< Iu > > |
‘1 > > > '
AQLLL ML A A AR ] ™A | [TTRA Aol T | TTTRA NeLH A > > MW
1 = =) e fnh. nw
N > >
il [
T > > >
<] > ; >
AL AL | AL >|\Z A TTTRA | TTTRA AL <| r% A AL AT A > DN
) x) o ~ el IS m pt SIS ~
AL Sy A - A SSONSHH N oM ~Ny AL |~ ~t AL YRAR N 14
L
Nm tm o Nm tm L Nm o o7
N N Lin 10 e un {1n S {in S ;HL o 1 » k=N
I . L
1/ X .
. Ul
» q
Ke.
m i 1N e\ I.Jv ] ] ] 1. th
N q ﬁw Wﬁm u%d q o L N « e L
T . B3 .
G b w 2 . -8 2 “ 238 5 = = =} B £ a0 s :~ o S A ”
o 8 o=} &0 S = & ,m.w £ L 5 = 2 o E & E < E = E <5 = EE € =
& o % O o= 2 = es @S £ & 2 =] ] 58 3 M = sg ] Q
. =0 g8 g% & 3T g9 g7 S g2 3 zE e ®E = 08 g
~m M — )




> =

5558

ey

e _—

=

e
#

A

o

A

A

A

LJ |

i
N

A

T

I
1

-

uy A M A l A T >cv X
Noh H_ AT Ma A —j A A Ao TN A e i”_ 2

LAl | 0 e ¢
AN A L Al - e X Yau T N, A AL 5 d88 %iv A Nl TTT®A ».Er
o1 9] o o o N 3] bl Nml o o q; bl

Y
A
v
A
=
|4
=
\Y
)
\%
N
\%
Al
Hi
\%
)]
\%
A
Br
A
-
i{]

A
38
Irl
=
Y
A

A

T

=

A
p—
{

1

=

——

i .
=
A
—

Py

A T <[JT] 0525 <|el i 9
, TR ~1 > A§| >.{~ < u.‘ _Lu A L
< T > <YTT <elil
-h> L A \ > AAT T T ol el Lﬂ T
M !

i - Niih )] ™ B AMI A
<el e =<7 <e
<l < 1< <y

[

A
===
(T

T
T

]
[ D
>
'y

RA

1

i
— A A
Il

R Ta—
T

Il

[

—x

) N

1

1

N

B

1 f]
vV
'Ilr
AR
AAAA
——
===
AAANA

e — —
=

TTRAN O
b

-12-

=
-
v

1
J
Y
A
»

A=

V V
—
%

Vv
—
==
.2 4

—_F

ok

T
T
[
=
—
g
4
I
t
Y
I
7
-—
—~
1
g
=
=

o
L4
R 4

=E
v

\Y

T
!
=
&
17)
T
=
¥7)
T
1
.
f
T
=
&

I A

VI
N M/ M

A
o
—
—
\/VVV

F

é’?

!lLl

R

AN

o P

A A AA

==

=
_\jlﬁv:ejv#

. A A A

[0 O

)

& | | I
i B B A N _H I R
H Ha HEN EEN Llen BEN |‘.nv L BEN B N gELN i
N os oo oo R
° ke i 2 2 NS NG AN N | ¢ =
f X f X f g f X f g = f ! X
el
. = x
SR gl ; 28 5 = T3 b=} E = . v
S 5 2 IS4 2 5 o g A s 8 g 8 5 < S = ® s
< g 29 z e 5z 23 mg 2k SE Y& - = E % g 2E £2 2
° D R = =8 & % 8 o 3 ] ) &8 ] E] S e =8 [
@ [a] - < o =) @ - ey ) = = mE = =) I m
N Z o m w -o £ R B 2 &&= = O3
[R5} o —_ -



Faster

P hebe

I
[ Il
| [
—
A
IAY
¥
3
N &
i
&~
L
o ¥
21
—
—
(7]
VA I
| 4
> &
1
—
——
J— Jr—
T T I T
=
=
=
1
| 4

o

:

h. »
N

»

:4:;)——7%

AL

[T
T
1
£
I
i
= T

Py

Y

o

®-

= = =
I ' F
1 1 ]

Py

=
®

dfi 1R AR P A e e S >ﬁﬂl§ S 1J§/ TR

—

-13-

g o i U

)

«\ N VRGN Q N ;nur A e Eﬁy ~N >Lnuy N knuﬂd TL- paa PN N £ !
L
<
[ Yaul A L.-- ALl Mol Al |ell L%, zi.& Nelll  Aeldl AeLll N THERL TR Yy I
ﬁuxi o o L 1 I L —[ LY <
ol A .“wlﬂ L sg‘ |Jr> oA .; L‘ A - l._— B ﬁn. <
Iu,h_lls L.uul‘ o =8 o | T wl IA“— JDIJA’ i . lls —! v A
oLl 11 A o Huw . BT AL [ e ol H A DA e o .
o b iR i |
B - (e = T T !
g :
i - N » m <
“ " ! ) = gy
Y ARLLL HES AL N e ARYLL  AQll QL T ST <
S S LS It iss ' i L iy i)
AeLl A &Ll >.r|[_ X YN 1~ >..i|_ —n A
ALl \ AelLl X ui \ . Aalle ] ! y X 188 T™A N 1 1
| u it g T e P 4SSN
JX Y8 < r>“.t,h|¥ NOANN NS (X YOE s § (Y AN < A
o1 W,W Nl o Biml Dl Ll
£
Unl tn m m. U T tm b o tn tn o o tn T 3]
s 1 N ~ - - H
AL MO The e (R e el fHRh | (i Lnur “TeTRA “TNTSA A
tal U ta Nl b o Onl o1 uf w_: tnl b 3 3]
AN AT aa | e e Ale Crereh TRl |Tea il s e fHsen §
|th 4 WE.N K. . N
_H _H] N _ _H LR _N Y _H _ _HT 1K LHT
.. L. .. N L. . LN L. N 1. 4 L. | LN
#d . Q:%J aEre Autmd oS nuzﬁd Au‘mmd nw Do e BN Yo NG Lqumd A- ﬂn/ =
\ f X f f X f X f a . f f ' —X
= %
[SIRZ] % 2 a3 ] % = 1] B s g = E =g 5 ; o~ s 8
o 2 ol R0 S 5 g S99 S s g % 23 ok S E T E g = E EX 3 £ £S5 2
] © 20 = 2 o8 2 R £ ] Q3 = = R 3 Q2 & S 35 &8 53 3 5 ] o



= =
1

PDE o 59
e

= = > >
>|> ==

2

PP
B

1

q
4

IANCY]

& 9 &
L4

AWK

2

\ 4
(7]

L4
7]

R R R RS

1T

| "=
i
B
b
4

(7]
L]

—

IAY

s

1]

—+
[7]

pe—

1\
IAY

> o o o

AWK

-

(7]

1\
AWK

IAY

-

o o o

[ pe— T e—

&
L4

.
i -
L d

*

)
A4
T ——7

I

s o o o

&

1]

=

¥ 6o &l J JII P II

mf
nf
nf
mf
mf
e £

div.

1

T

1

T

s o o o

WA
IV
-

o

vV
b

172

Ivd
v

Z

15y
vV
V.
T
I
L/ 2
vV
v
17
B

\J
T

D)
Av.A

\J

7
)

e

%
=;

o o

OO OO oT

-
N
=N
-t
“~
N
-

Obs.
Ist & 2nd
Eb Alto Sax
Sax
Eb Bari.
Ist Bb
Cornet
2nd & 3rd
Bb Cornet
Ist & 2nd
F Horns
3rd & 4th
F Horns
Ist & 2nd
Tromb.
3rd
Tromb.
Euph.
(Bar.)
Tuba

Snare

Drum

¥
:

£

-14-

24

Bass Dr.
Bells

Cymb.



s o o o

IR

IAY
iV

IAY
o

-

»
=

TN A

_ﬁ A Y m A

=| A i A W
\?1! \ci- QL \lan NS TT®IA H0> \ 2L >.rr|~ L) N R \ TTTO (R
A.nﬁr N Jnvy Huﬂ.ﬂvy xnw.> LHI.‘> ] n- Fnl LHH] A pan anmw Al \ _.Anu..-rp
relll ALl Aall ] Al e e e NS A&l e/l A TS M e dh
oL i ol il i i A
P Pt i T i It il
IR i Rped
o -H L T

1] 1
b
1 I
1 Il
—
A
1y
T
i L
N
N1
I
|
L g
Y
1Y
]l"ﬂ
—
3} Y]
IV 1
) 4
o H
Jualh 1 §
="
W
I I
=
=

(7]

N

fhnEn+ .

£
I
I
e
Is¥7)
1T
I
I
£
I
I
&>/—’_\)\
I
!
J— 1
I | { 1
I
I
1
1 I I 1
Sheie
=
Iy
h1¥s]
i
T
=
&
|
}
|
jE;ﬂ I
T I
—
=
N4
1
Y
ki
W
=
p— —
7]
L

=
=
=

ATTPR ¢

P
I
|
|
1
T
/]
2
122
i
e
B N SRR B |
P~ S S
Sy ———
> > => =
T
1
T 1
=
>>>
=
>
5
T
|
= > > =
]
1 E
Y
12
i
™~
;
i
]
L
1

"

o

I
P

I

s
1]
| 4
"
1T
4
.
Y
Vi
14
A
N
=
K
1 4
>
:
Y
Wi
| 4
. >
VA
| 4
Il }
L/
| 4
A
J\'
A
N
[4
|
ok

tYan >Lﬂ! Aol AL YHAREYAT (S

=
=
%

1

T

=
]

1

|

=
_
5
f

|

.

17
| 4
VA

-15-

T~

»

1
>
=

o

-

pheve o

djSfiagagiagag s idadaidadpiana s e

-~

L L || i} ] i B b [
I - o = = | = . m .
o \ Il gt \.r,i r\ur | Il \.Fus - fli L A A H 3 .
Ll L Ky 1 Y Hl L
U : . 4 gy .
AI Y . Il n I L
A S AR p>Jzt N YAEE ! S | rf\,ra[ifif-! - — m ALY & »fm- afm- N
A A X Y88 i) X YHE
X Yo M~ A >.r||_ ~t ~y ~ >...|r_ ~t ~Nt Nt 1%
A Ln [ YRERQN N ™ N » ~
ﬁ.A._H.A ALl N A .‘Vf J b b >.-.|.JV x\m i ;w, 3
SN | | | ] 1 Ny T B B
( q ( A A ( T ( M A A faan ( J ( Ov mll?v [ AN
- N u
4 1N
A | m)| m| i - | | A L X [
o NGe DNEeo NEe L A AL DNEeo e DL DNEe DNEre NEre o
1 f - f —f g — f X f 2 f X f —X
; E o & U5 o = 2
g @ ] A s o= a a £ wn S = o B s 2 s 2 g2 59 ) : 5 5
ST k3 K RO o a & e 5 28 - E & E I E &=L o F-ae L g E-Na) i)
[ o 3 [l 2 2 o % < £ S £ TS E R 5] E w =
< 50 S2 a8 2 22 £5 23 = 5 28 22 %2 3 5 & 8 za SE >3 3
S ) kz m 2 o - © 22 B B B e = = »A  Og



T

—

179
1514

IAY

P

7

A

N

1

Y]

IAY

N

]

o

7]

(7]

N

ir]

T

Y TDH

i’
AV}

—
L

( Ld

7

—
 —

I I
Yy 1 T

N
& TNy

7]

Ist Bb
Clar.
2nd & 3rd
Bb Clar.

Bssns.

(7]

1N

I 7

N
1IN

D]
D]

(7]

IAY
N
IRY

®
T ’f k (7]
.

®-

°

—»

V.V

it e

==

¢ Vv

?

Jua—

L4

| I R
&
Py

.

.’-17
rm—

*

—

°

—
{—
—

L 4
Py
.
—
—&
o

e
—

s 20

IR
1
°

N

Y

1 glf
1/
-16 -

o

1T

7

N

N T

1Y
°

L7]
Py

e
]

Py

1

IAY
®

o

i -
P

>y

-

IAY

o

°

o

IAY

SgESISaalaaal e Iaee)

¢ & d s 9T J J I 9T

Y
»
Py
Py

I
B
2%
H
14

b
i
0
t
T
Z 5P
t
T
-
o

T
1
v
v

[
Z B 1V
0

AV
Y T

\J

iJ

7

g
E oma
V.

18

\J

\J
RoRa
v

A

I

J

\J

r N |
— T
)
7P
£33

)

N

~~

-t
-t
—
-
-
-t

Ist & 2nd
Eb Alto Sax
Bb Tenor
Sax
Eb Bari.
Sax
Ist Bb
Cornet
2nd & 3rd
Bb Comnet
Ist & 2nd
F Homns
3rd & 4th
Ist & 2nd
Tromb.
3rd
Tromb.
Euph.
(Bar.)
Tuba
Snare
Drum
Bells





