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Performance Suggestions:

Percussion: The drum line should try to emulate the style of the New Orleans
"second line" brass band drummers. The cowbell part should be very aggressive and
prominent throughout and the written cowbell part should be considered only as a guide
so that the player can feel free to improvise as long as they maintain the steady groove
that is needed. The bass drum part is written for only one bass drum as is traditional
with the groups playing this style of music. [f your band is using muitiple bass
drums, use the Quads part as the basis for a multiple bass drum part. If you are using
only one bass drummer _and no quads, you may wish for your bass drummer to
improvise slightly as the New Orleans bass drummers tend to play a very busy yet
functional bass drum part. Naturally, this will not be advisable if you are using
multiple bass drums or quads as it will soon become "too busy" and unmanageabile.
Likewise, if you have only one snare drummer or are using only a drum set player
they may feel free to play more freely with the part. Listening to a recording by any of
the New Orleans style brass bands can be a great help to any percussion section getting
ready to perform this arrangement.

Open Jazz Solo Section Measures 30 to 34: This "open" section is designed to
allow you to feature jazz solos by any instrument or combination of instruments.
While this section is designed for "ad lib" solos, written suggested solo parts have been
included for bands where improvisational skills are limited. These suggested solos are
provided for Bb, Eb, F, and Bass Clef instruments and include the chord symbols
along with 6 suggested solos for each of these instrument groups. You should use this
section exactly as you would the "open" section in any jazz band chart. If you are
featuring a large number of jazz soloists, you may wish to use the 4 measures which
follow the solo section as a short "bridge" between the soloists. To do this, simply have
the band play measures 34 to 38 after a soloist has finished and then repeat back to
measure 30 for the next soloist. This can be done after every soloist or every other
soloist as needed for your presentation. You may also wish to have the solo
backgrounds (except the percussion) omitted during some of the repeats for solos.
Another effective variation is to have each soloist perform separately and then have all
of the soloists play at once. You may also wish to use non-traditional marching band
instruments on this solo section if you have a guest artist who is available to perform
with your group. Listening to a New Orleans style brass band recording can be a great
help to any band getting ready to perform this arrangement.

Please feel free to use your imagination and "Dirty Dozen" to create an enjoyable and
exciting performance opportunity for your students. HAVE FUNI





